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Pestomera | Abstracts

1. Mapus AnrenoBa (Il1osouscku ynusepcumem ,Ilaucuit Xunrenoapcku')

IIpuemMcTBEHOCT M MPOMSIHA HA rpajicKkaTa cpeaa — 3D TeXHOJOIMU U Bb3CTAHOBKHU Ha
eJleMeHTH OT rpajackus neizax (Ciayyaar ¢ usuesHaaara yiauna ,, T'sproscka“ B rp.
Codusn)

Continuity and change of the urban environment — 3D technologies and reconstruction of
elements of the urban landscape (The case of the disappeared Targovska Street in Sofia)

Pe3rome: /Iunamukara Ha XXI B. BOIM 10 IPOMEHIMBUA M UHTEH3UBHU B3aUMOOTHOILIEHUS MEXKY
XopaTa | TpaJICKOTO HacliecTBO. B crefcTBre Ha TOBa ce MOsBSIBAT HOBH (pOpMHU Ha 0OIIyBaHE
MEXIy XopaTa M rpajia, KOUTO Ce€ M3pa3siBaT B MPeCh3aBaHe/TIPETBOPSIBAHE HA HACJIEICTBOTO U
nerzaxa. Jlanu uMa mpHEeMCTBEHOCT BBB (JOPMUTE HaA TPAFCKO HACIEICTBO, WK MO-CKOPO CE
CTUTa JI0 IPOMSIHA Ha TpajickaTa cpeia, 3aBUCH OT CIIOMEHUTE 32 MHUHAJIOTO W CIICHAPUUTE 3a
HACTOAIIETO, KOUTO C€ HHTErpupaT BbB BuzuutTe 3a Obuemiero. Crnydasar B Codus ¢ ynuia
,» 'bprOBCKa™ € MHOTO JIOOOMUTEH 3a TpaJIcKo MpoyuBaHe. Toil Oyau oOLIeCTBEHUSI UHTEPEC U
MPEAN3BUKBA MHOXKECTBO IUCKYCHUU OTHOCHO CHIIECTBYBAHETO HA YJIUIATA U MPEKPATIBAHETO HA
HeWHuUs KUBOT. Kato 1oka3aTencTBo 3a 3Ha4MMOCTTA U C€ M3I10JI3BAaT CIOMEHH Ha CbBPEMEHHMUIIH,
KOHUTO 51 KapaT OTHOBO J1a ,,0)KMBeE™ — /1a ce BUAAT CrpaJuTe U XOopaTa, /1a ce Uye IIbukara, /1a ce
npeAaaaT pa3ka3ure 3a )KUBOTa Ha ObJITapcKoTO 001ecTBO B nieproaa XIX-XXB. OcBeH ToBa yiI.
» I BPTOBCKA“ TPEIOCTaBs] BB3MOXKHOCT 3a H3IOJ3BAaHE HA KYJTYPHOTO HACIEICTBO KAaTo
BIILXHOBEHHE 3a Ch3/IaBaHE HA BUPTYaJHO MPOCTPAHCTBO C MCTOpHYECKa IIEN, C HiesTa Jaa
MpeACTaBy OO0JMKA Ha yJIWIaTa BbB BPEMETO, KOTATO € ChIECTBYBaJa, aa paskaxe u 3a Codus
npe3 To3u mNepuoJ. Bcuuko ToBa ce ciayuBa B paMKHUTE Ha MPOEKT, KOWTO u3mon3Ba 3D
TEXHOJIOTHH, 32 J]a B3CTAHOBH M3UE3HAH WM 3a0paBeHU BeUe eIEMEHTH OT TPaJICKUsI MeH3axK.

KuarouoBu aymu: rpajacku mneizax, 3D TexHomoruM W BB3CTAaHOBKH, yhuua ,, Tbprorcka‘,
HEMaTepUaTHO KyJTYpPHO HACJIEICTBO
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2. Boromua Usanos (Coguiicku ynusepcumem, ,,Ce. Knumenm Oxpuocku*)

®dacagure HA CTapHﬂ rpan. HY6.]'II/I‘IHH MOJIUTHUKH B KYJITYPHOTO HACJICACTBO Ha Beauxo
T'prOBO. Hpouecu Ha I[)KeHTpI/I(l)I/IKaIII/Iﬂ B MOCTCONUATUCTUICCKUSA T'Pa.

Pe3rome: M3ciieaBanero neiu ga pasrieaa nyOoIuYHUTe NOJIUTUKY IO OTHOILIEHHE Ha KYJITYPHHUS
CEKTOp U HeroBata ynorpeba B rpaj Benuko TspHOBO. B KOHTEKkcTa Ha rpaja OMBaT ChIIOCTABEHU
HSKOJIKO IIeHU Toukd. OT eiHa cTpaHa — O(UIMAIHO NPEACTaBEHUTE KYITYPHU YUPEKICHHSL:
nomutukure Ha OOmuHa Benuko TepHOBO M apyru OOBBpP3aHU C JIBbPKABHUTE MOJUTHKH
IpocTpaHcTBa, kato Yuranuie ,,Hagexxna®“. Ot npyra — npecTaBUTENIN U MOJIUTUKU HA MECTHU
3aBE/IEHUS] W KYJTYpPHU LEHTPOBE, KOMTO 000CO0SIBAT OKOJO cebe CH HOBa M pa3jiMyHa OT
MHCTUTYLMOHAJIHATA, JEUEHTPAIIM3UPaHa KyJITypHA ITOJIUTHKA.

W3cneaBanero 1enu He caMo Ja MPeJICTaByU IJIeIHUTE TOUKU Ha YaCTHUSA U MyOJIUYHUSI CEKTOP, HO
U Jla HA BbBEJIC B HAYMHA, [10 KOWTO Te ce pa30upar OT KUTEIUTE Ha rpaaa. TBbpAs, ye TsIXHATa
CYOEKTHMBHOCT M €MOLIMOHAIHOCT ,,JIEKOAUPA™ KOMIUIEKCHOCTTa M B3aMMOBPB3KHTE MEXITY
OT/EJTHUTE MyOJIMYHHU MOJIUTUKH, KAKTO U IPeACTaBs TEXHUTE CUIIHU cTpaHu. Benuko TepHOBO, B
gacTHOCT CTapuAaTr rpaj, pasrjieJaH B CMHCBHJIa Ha €JHOBPEMEHHO pa3BHBAIl CE€ IPOLECH,
KOHCTpyupa OWHApHH OTHOIIEHHWS W BBTPELIHU HampexeHus. ,,JUkeHTpudukamusata“ ce
XapakTepu3npa C HOBM ,,aITEPHATHBHU IPOCTPAHCTBA®, KYJITYpHU JEHWHOCTH M IIPOMEHH B
rpanckusit menzax. Ilogxomure Ha OOmumua Benmuko TbepHOBO B aganTupaHeTo Ha
MOCTCOIMAIMCTUYECKUS I'pajl KbM CbBpEMEHHUS HeombepaieH MoJiesl HacouBaT KbM yroTrpedara
Ha HaCJIeJCTBOTO B Pa3BUBAHETO Ha ONpezesieHH chepy Ha TypusMa. BiusHusTa, "3MEHEHUATa U
OTHOIIIEHHATA, KOUTO C€ KOHCTPYUpPAT, OKa3BaT INPSKO BIUSHUE BBPXY MECTHOTO HACEJICHHUE.
@OKyCchT Ha CBIIOCTABKUTE B M3CIEJIBAHETO aJpecupa NPENYyNpEeKIECHUsATA Ha aBTOPH, Y€
JDKEHTpU(UKAIMATA TPAOBa J1a ce pas3riekaa BHUMATEITHO U B KOHTEKCTa HA KOHKPETHHS Ipaj
(Bernt, M.; Gentile, M.; Marcinczak, S., 2015), kato ce B3emMar mpeaBul CHEUPUIHOCTHTE Ha
HEroBaTa MOCTCOLNATUCTUYECKA CHITHOCT.
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3. U3zaodena [naukoBa (Hos 6vrcapcku ynueepcumem, Myseu na sanasmume — Tposin)

JbpBooOpadoTBanuTEe 3aHAATH B TPOSIHCKO — MEXKAY TPAIMIUSITA M HMIE0JOTHYEeCKHS
KOHTPOJ (1960-Te-1980-Te ronmum) | Woodworking Crafts in the Troyan Region: Between
Tradition and Ideological Control (1960s—1980s)

Pe3tome: Pasrnexxnar ce nppBooOpaboTBamure 3aHasTi B TposHcko B mepuona Ha 60-te — 80-Te
roauHu Ha XX BEeK, NOCTABAWKU I'M B KOHTEKCTa HA COLHAIMCTHYECKUTE KyJITYPHU MOJTUTHKH
IPOLECUTE Ha MHCTUTYLUOHAIM3AaLUs Ha TpaJAuLMOHHUTE 3aHasTH. OCHOBHaTa 1€l Ha
M3CIEBAHETO € Ja TpOociend 1O KakbB HAYMH JAbPKABHUTEC TOJIUTHUKHA CEIEKTHPAT,
npedopMyIupaT U IPEACTABAT ONPEIEICHN 3aHASTINHCKY IPAKTUKU KaTO ,,TPATUIHS’ 1 KaK TOBa
ce 0Tpa3siBa BbPXY CTaTyTa, Mpo(ecnoHaIHaTa peaan3alis 1 CAMOBB3IPUATHETO HA MAHCTOPHUTE.
PaboTHara xumoTesa €, e [eJIeHACOYCHNUTE MOTUTHKH B TO3H TIEPHOJ] BOJAT 10 IMOBUIIABAHE HA
00IIeCTBEHOTO IPU3HAHUE HAa IHPBOOOPAOOTBAIINTE 3aHASTH B pErMOHa, HO O6€3 Te /1a JIOCTUrHAT
CUMBOJIHMSL CTaTyc Ha JpyIrW 3aHasTH, Hali-Beye TPBHYAPCTBOTO. AHAIU3BT C€ ONHMpa Ha
TEOPETUYHM KOHIIETILIUH 3a KyATypeH 1 cuMBoiieH kanutai ([Iuep Bypauiio) u 3a ,,u300persiBane
Ha TpaauuusaTa” (Epuk Xo0cbaym), KOUTO MO3BOJISABAT J1a CE€ pasriiefar 3aHasTUTE KaTo IMoJje Ha
B3aMMOJICHCTBHE MEXIY TPYI, 3HAHWE, MHCTUTYIIMHA U BIACT. METOIOIOTHYECKH H3CIIEABAHETO
KOMOWHUpA aHaJIM3 Ha apXMBHU M HMHCTUTYIIMOHAIHU JOKYMEHTH, HaydHa JHTEpaTypa |
MEPUOMYEeH TedaT C TepeHHW JaHHU. OCHOBHHMAT EMIHPUYEH Marephajl BKJIIOYBA
MOy CTPYKTYpHpaHu OnorpapuyHu HHTEPBIOTA C OCEM MAWCTOPH OT PAa3JIMYHH HAIIPABIICHHS HA
IbpBO0OpabOTBaHETO  (IBPBOCTPYrapcTBO, JAbpBOpe30Oa, mnuporpadus, OBKINYAPCTBO H
OBYBApPCTBO), KAKTO U pa3roBOPH € MPEACTaBUTEIN HA MHCTUTYIIMOHATIHATA cpenia. M3cneaBanero
M0Ka3Ba, ue AbpBo0oOpadoTBaLINTE 3aHAATH B TPOsTHCKUS Kpail He Morar Jia ObJaT pasrieKIaHu
€IMHCTBEHO KaTo ,,01leJIsU1a TPAJUIMA , a KATO TUHAMUYHO I10JIe, B KOETO HICTOPUUECKH MTPAKTHKH,
b KaBHU MOJIMTUKU U UHIUBHIyaJTHU CTpaTeruu ce mperuutaT. ColMaIucTHYeCKUsT IEPHOJL Ce
OTKpOsSIBA KAaTO BpeMe Ha WHCTUTYIIMOHAIHA TMOJKperna ¥ CHMBOJIHO IpH3HAHWE, KOETO B
PETPOCTIEKTUBHHTE pa3Ka3H Ha MaiCTOPHTE YEeCTO ce KOHCTPyHpa KaTo ,,371aTHO Bpeme 3a
3aHasTa.

KaouoBu AYMHU: COOMAIU3BM, II’LpB006pa60TBaH_[I/I 3aHaATU, UHCTUTYHUOHAIN3AllUA, CUMBOJICH
KaruTal, I/I306peTeHI/I Tpaaullu, KOHCTPYUPAHC HA KYJITYpPHO HACJIICACTBO, MaﬁCTOpI/I
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4. Pagocruna PaguukoBa (Coguiicku ynusepcumem ,,Ce. Knumenm Oxpudcku)

Hanpasu u camonanpasu. [losiero Ha MmogaTa B bbarapus npe3 90-te rogunu | Fashionings
and Self-Fashionings. The Fashion Field in Bulgaria in the 1990s

Pe3iome: [loknaasT u3cienBa TpaHCPOpPMALUUTE B OBITapcKOTO MOJHO Hoje mpe3 90-Te roquHu
Ha XX B., (poKycupalku ce BbpXy eMOJeMaTUYHMS CKaHJAJl OKOJIO KOpUIaTa Ha CIIMCAaHHUE
“Erouct” (Op. 11, 1997 r.) ¢ non neBunatra Mpuna ®nopuH. AHAIU3BT AEKOHCTPYHpa KOH(MIUKTA
Mexay npod. Jlrobomup CroiikoB u apt aupekroputre Emwmmsa Cp0eB u Mapuera lleHosa,
pasmIexkaaiKy ro KaTo cONbCHK Ha IBE KYJITYPHU CTPATErHH B YCIIOBUS Ha MPEXO/.

TeoputnunaTta pamka nHTErpupa KoHuenuuure Ha [Iuep bypauiio 3a conuanHoTo noJe u
Ha Huxnac Jlyman 3a aBTonoetTnuHute cucteMu. MOJHOTO 1oJie € pasrieaHo KaTo aBTOHOMHO
IIPOCTPAHCTBO HAa MPOU3BOJICTBO, CHOCOOHO Ja Hajara COOCTBEHM HOPMHU BbpXY HallpaBara U
noTpeOIeHneTo Ha CBOMTE NpoAyKTH. LleHTpanHa Te3a e, ye OOBMHEHMSTAa B IUIarMAaTCTBO B
U3CIeABaHMs KazyC HE ca IPOCTO €CTETMYECKH CIOp, a MEXaHW3bM 3a “MacKUpaHo”
MO3UIIMOHUpaHEe Ha YTBbPACHUTE urpauu (established players) B monero. M3nona3Baiiku cCuMBOJICH
KanuTaj HaTpymnaH MO0 BpeME Ha COLMAIM3Ma, T€ NPaBsST OMUT Ja 3ama3sT MOHOIMOJAa BbPXY
Herosara uHTeprnpeTanus. B To3u koHTeKCT eeKThT Ha XucTepe3uc (hysteresis) ce MposiBSBa KaTo
KOHLENTYaJIHO 3aKbCHEHUE: peaKus Ha CyOeKTH, YUUTO TUCIO3UIMH ca GOpMHUpaHU B MUHAJIOTO
U HE CBhOTBETCTBAT HA HOBaTa pEAJTHOCT. ToBa IBJIOOKO €CTETHYECKO HECHhOTBETCTBUE C€
IIPOTHBOIIOCTaBSl HA HOBUTE YYacTHUIIM B OopOata 3a feuHUpaHe Ha “IpaBUiIHATA” PEATHOCT B
MoJiHOTO nosie. HoBute urpauu (newcomers) ca HaTOBapeHHU ChC 3a/1a4arta Ja U3BbPIIAT ABOHHO
“cuMBoOIIHO Hacuime” (symbolic violence) - BeTHBX Cpelily COLMATUCTUYECKHS MOJIeN Ha MUCIICHE
U perpe3eHTHpaHe Ha MO/IaTa U BTOPH ITbT B HAJANpeBapaTa 3a TOBa KOM JIESTUTUMHO MPE/ICTaBIIsABA
“HOBOTO BpeMme”.

Crparerusta Ha “Erouct” 1eMOHCTpHpPa HOBA KYJITYpHA YyBCTBUTEIHOCT U PaJUKAICH
“aBTOIOE3UC”, MPU KOMWTO CHCTEMATa CE CaMOBB3IIPOU3BEXKIA Upe3 creupuyHa KOMyHUKALUS U
“HabmofeHuss OoT BTOpH pex’. JleTailiHOTO TmpociensBaHe Ha BU3yaJlHUTE pedepeHlrH B
TeHeaIOTUUTE Ha 00pa3uTe, ch3aazeHu ot cTmmctute CroeB u LleHoBa, 000pBa OOBUHEHUSITA B
IUIaruaTCTBO, JETUTUMUPANKH MPAKTHKATa Ha BU3YAIHO IUTHpaHe. OOpbIIaHeTO KbM “‘HOBOCTTA”
- pasno3Hata oT Banrep beHsmMHH omie OT ernoxara Ha MOJEPHOCTTa KaTo IapajoKCaTHO

4



HauuoHaAaHu emHoAokku u aHmponoaoykku yuemeHus 3a
cmygeHmu, gokmopaHmu u mAagu uzcaegoBameau

b USOLPETEHU HACAEACTBA -

XWUAEHAAPCKH

. duaocopcko

TEXHOAOIUU U TEPEHU e

15-16 maua 2026 a.
MaoBguB

00BBp3aHa ¢ MOBTOPUMOCTTA - JIETUTUMHUPA HOBHS KOJ Ha MozaTa. Upes te3u reneanoruu Llenosa
n Cp0eB npeBpbInaT MogHaTa Gotorpadus B “TEKCT” - UCTOPUS Ha BU3YAIHUTE KOJIOBE, KOSITO
MO3Ke Ja Ob/ie pa3ueTeHa caMo OT T€3H, KOUTO BIIAAEST [IpaBUiiaTa Ha UrpaTta ¢ KOHTEKCTa.

JloknaabT 3ajara Ha METO/JAa Ha BKIIOYEHOTO HaOmonenue (participant observation),
CHYETaH C IUCKYPCUBEH aHAJU3 HA MEUNHU apXHUBH U MOJYCTPYKTYPUPAHU HHTEPBIOTA KaTO YacCT
OT TEPEHHOTO U3JieJBaHe. TEeKCThT ce omMpa Ha XUOpUIHATA MO3ULIMS HA aBTOpPA, ChueTaBalla
TEOpeTUYHATa AUCTAHIUS Ha M3CJeI0BaTelNls C aBTeHTUYHATA MEPCIIeKTHBA Ha MPSIK YYaCTHUK B
cpOuTusATa (cTUIUCT B cil. “MeTpononuc”). B 3akmtoueHue AOKIaAbT apryMEHTHpa pojisiTa Ha
CTalJIMHra KaTo KIIOYOB MHCTPYMEHT 3a KOHCTPYHUpPaHE Ha HOBa BH3yallHA HACHTUYHOCT B
nocrconuanucruiyecka boarapus.

Knrwouosu oymu: mone Ha MojaTa, aBToOnoe3uc, cnucaHue “Eromct”, xucrepesuc, CUMBOJIHO
Hacuiue, TeHealoTusi Ha 00pasa, mocTconuanuctTudecka buarapus

5. CuuBusa TpudonoBa-Kocragunosa (/Joxmopanm xkem Hucmumym 3a emmuonocus u
Goaxnopucmuxa ¢ Emnoepagpcru myseti — BAH, Pecuonanen ucmopuuecku myseil — Pyce)

JlokaniHuTe HacjleACcTBAa W TeXHHUTE OOIIHOCTH — HAeHTHUUHpPaHe, YNpaBjieHUE H
cnonessine | Local heritage and their communities — identification, management and sharing.

Pe3ome: BbB okyca Ha U310KEHUETO MOMa a NIPOEKTHT ,,MecTHA KyXHsl B UETHPHU CE30HA" Ha
Perunonanen ucropuuecku mysend — Pyce. Toll akineHTHpa BBpXYy IpOyYBaHe, NMPEACTABIHE U
CHOZENTHE Ha KYJITYpHHU MPAKTUKU — BCEKUJAHEBHU M NMpa3HUYHHU, pa3OupaHu kato (gopma Ha
HEMAaTepUaIHO KYyJITYPHO HACIEACTBO. TBPCAT C€ PErMOHAIHUTE U3MEPEHUS Ha KYJIMHAPHUTE
yrnoTpedH, CTPYKTYPUPaAHU IO CE30HH, KaTo 4acT OT 0Opeir M BCEKUIHEBUE, KaTO €EMEHT OT
HacliieieHu (GopMH, a ChIIEBPEMEHHO U KaTO Ba)XKHA 4acT OT CbBpeMeHHocTTa. [lapanenHo ¢ ToBa
T€MarTa 3a raCTPOHOMUSATA NPEANOCTAaBs Pa3rpPbIIAHETO HAa MHOIOIUIACTOBU WJIEWHH 3aMUCIHH,
KOWTO MPEBPBIIAT MPOEKTa B MYJTHAWCHMIUIMHAPEH IO OTHOLIEHHWE Ha TNOAXOJWTE 3a
peanu3upaHe Ha rnocraBeHata nen. OdyepraHa € 1 KOMyHHMKallMOHHATa paMKa, BKJIFOUBaIla Habop
OT XapakTEepPUCTHKH, KOWTO MOJANOMAaraT Impoleca Ha oOllyBaHE BBB BCEKM €Tam oOT
OCBIIECTBABAHETO HA IpPOEKTHaTa KoHuenuus. [IpocneneHn ca KOMYHMKAallMOHHUTE
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B3aMMOBPB3KHU, U3rPaACHU OT CHTPYAHHUYCCTBOTO HA MY3€i1 U 06H_IHOCTI/ITG KaTO HOCHTCJIM Ha
Cl'IeI_[I/I(bI/ILIHO 3Hanue. JlokaaHuTe HacJjacaCTBa, I/I,Z[CHTI/I(l)I/IHI/IpaHI/I B IMPOCKTA, Ca pasrjicaaHu B
KOHTCKCTAa Ha CBETOBHUTC ITOJIMTHKHU 3a HACIICACTBO.

KurouoBu aymm: KyntypHu HaciencTBa, MECTHH OOIIHOCTH, My3€WHHU MOJUTUKH, KyJIHHAPHU
MPAaKTUKH, KOMYHHKALIHUS

6. Mmuaena [parosa ([Jokmopanm, [Inosouscku ynusepcumem ,, [laucuti Xurenoapcru )

OTr MecTeH mnpasHHMK KbM ,u3o0pereHa tpaauuusa“. KanengapbT Ha HAUMOHAJHOTO
cIpy:KeHHe HA O0LIMHHUTE B ObJIrapusi KaTO HHCTPYMEHT 32 NMPOU3BOJACTBO HA HACJIEJACTBO |
From local festival to "invented tradition®. The national association of municipalities in Bulgaria’s
calendar as a tool for heritage production

Pesrome: JloxnaasT pasraexaa HanyoHnanHus kajeHaap Ha MECTHUTE TPAJULMOHHHU U KYJITypHU
Ipa3HULM Ha obmumHUTe 3a 2026 1., myOnukyBaH onnaitH ot HCOPB npe3 anpun 2026 r., kato
MHCTUTYLIMOHAJIEH MHCTPYMEHT 3a KOHCTpyHMpaHe Ha HacielcTBO. BbB (okyca He ca cammure
Mpa3HUIM KaTO CaMOCTOSITENIHU CITyyau, & HAYMHBT, 110 KOWTO T€ ca MOJPENECHU U HalpaBEeHU
JUTUTATHO BUIAUMH.

KanennapbT He € MHCIEH Karo HEyTpaJeH PErucTbp, a KaTo HAa4MH 3a HMHCTUTYLHOHAIHO
MOJIpEXkIaHe, Ype3 KOUTO JIOKAITHU YECTBAHUS CE IPEBPBUIAT B HALMOHAIHO PAa3I03HAaBaeM Habop
oT Tpaguuuu. Korato cBeaenus ot Hag 140 oOmuHU ce opraHu3MpaT MO MEcCelU U BUAOBE
MIPa3HULIM, UHAYE PA3HOPOJHU ChbOMTHS CTaBaT ChIIOCTABUMH M MO-JIECHHU 32 JISTUTUMHUPAHE.

Tyk ce otkposBa u possita Ha HCOPB. JloknagsT npeuiara capy>KEHHETO J1a C€ MUCIIU HE TIPOCTO
KaTo TOCPEIHMK B ChOMpaHEeTO Ha HH(GOpMAIMs, a KaTo WHCTUTYLMOHAJEH YYacTHUK B
CEeNeKIUATA U MyOJIMYHOTO YTBBPK/IaBaHE Ha MECTHU MPa3HUIIM KaTO HACIEICTBO.

AHanu3bT chueTaBa MHCTUTYLIMOHAJIEH M JUCKYPCHUBEH NMPOYUT Ha KajeHJapa KaTo myOiuueH
JOKYMEHT U JururtaiHa miatdopma. [lpocnensBa ce kak KaTeropuuTe Ha MOAPEKAAHE U OHJIAWH
myOIUYHOCTTa 0OPMST HepapXuu U peXKUMHU Ha BUTUMOCT.

Taka nokmaasT ce BKIOYBA B jAebaTure 3a ,,M300pEeTECHUTE TpaJAULUM U ,M300pETCHHUTE
HaclleIcTBA®, KaTo MOKa3Ba, Y€ B ChbBPEMEHHUs OBIrapCKu KOHTEKCT HACIEACTBOTO ce (hopMupa
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HE cCaMO Ha TepeH U B OOIIHOCTTA, HO U B MHCTUTYIIMOHAIHH CPElIH, KBAETO Ce CTPYKTypupa U
MpaBH MyOJINYHO Pa3MO3HABAEMO.

KiarouoBu gymu: nu300peTeHr TPaJAHUIIANA, H300pPETEHO HACIIEICTBO, MECTHH MPA3HUIU, KAJICHIAP
Ha HCOPB, nHCTUTYIIMOHATHO TIPOM3BOCTBO Ha HACJICICTBO, KIIaCH(DUKAIUS U JISTUTUMAITHS.

7. Uckpa Topoposa (/Joxmopanm, Ilnosouscku yuueepcumem ,,Ilaucuii Xunenoapcku
Pecuonanen ucmopuuecku myseii — Pyce)

JIMTUTAIHN TEPEeHU HAa HACJIEICTBOTO: BU3yaJu3aldsl W JIETHTHMAIMS HA HOCHUTE BBHB
Facebook crpanunurte Ha untanauma ot Pycencko | Digital Fields of Heritage: Visualization
and Legitimation of Traditional Costumes on the Facebook Pages of Community Cultural Centers
in the Rousse Region

Pe3rome: HacrosmusT TeKCT M3cleABa pOJATa HA COLUAIHUTE MpPEXKH KaTro CHelupUIHH
JUTUTAJIHU TEPEHU 3a MPEACTAaBSIHE M OCMUCISHE Ha KYJITYpHOTO HacieAcTBO. POKyChT €
MOCTaBeH BBPXY BHU3yalH3alusaTa Ha HocuuTe B myOnukarnuu Ha Facebook crpanummre Ha
yuTanuiia ot PyceHcko, B cenuiia Ha Xbproure. M3cneaBaHeTo ce cTpeMu Ja MoKaxe Kak Te3u
MHCTUTYLMOHAJIHU JUTUTAIHU MPOCTPAHCTBA HE (PYHKIIMOHUpAT €IUHCTBEHO KaTO KaHalu 3a
MOMyJIsIpU3alMsl, a KaTo aKTUBHU YYaCTHUIM B IPOLIECUTE Ha KOHCTPYUPAHE U JIETUTUMUPAHE Ha
KyJITYpHOTO HAacJIeJICTBO. EMNUPUYHMAT MaTepuan BKIOYBA MOAOpPaHU H300paKeHUs u
nyOIMKalny, B KOUTO Ype3 KOMIO3MIIMS, KOHTEKCT M ChIPOBOXKAAILIM TEKCTOBE CE€ M3Tpakaar
MPEJCTaBU 332 aBTEHTUYHOCT, TPAJAULIMOHHOCT U JIOKAJIHA MPUHAANIEXHOCT. OcoOeHO 3HaYeHHE ce
OTJiaBa Ha POJIATA HAa YUTAIMILETO KaTO MOCPETHUK MEXIY JOKaIHaTa OOLIHOCT U MO-IIUpOKaTa
JTUTUTATHA TyOIuKa.

JlokyiagbT mpenagara MHTEpIpETaLus, CIOpel KOSATO B COLMAIHUTE MPEXKHU HOCHSTA CE
MpeBpblla B KIIOYOB BH3yalleH pecypc 3a NpPEACTaBSIHE W YTBBbp)KIaBaHe Ha JOKaJlHa
UJEHTUYHOCT, KaTO €THOBPEMEHHO CE ChbXPaHSBAT 1 MpeOopMyIUpaT NpeACTaBUTE 3a HACIEACTBO
B ChbBPEMEHEH KOHTEKCT.

KaouoBu AYMHU: HOCHA, KYJITYPHO HACJIC€ACTBO, AUTHUTAIHA TEPCHHU, YHUTAIHUINA, COHATHH
MPCKU; JIOKaJIHAa UWICHTHUYHOCT, PyceHCKO
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8. 3apaBka IlenkoBa (/Jokmopaum xvm Ilnosouscku  ynueepcumem ,, Ilaucuil
Xunenoapcku )

IIpakTuKaTa HA KEHCKUTE KPbroBe KAaTO H300peTeHa TPaAuuus: MpuMepu ot Tepena | The
practice of women's circles as an invented tradition: examples from the field

Pe3tome: HacTOSIIUAT JOKIA U3cieaBa GEHOMEHBT Ha )KEHCKUTE KPhroBe KaTo chbBpeMeHHa Hio
Eix mpakTka, cTpeMeiiku ce upe3 AUCKYpCUBEH, BU3YaJIeH U TEeMAaTUYEeH aHallu3 Ha TepeHa, J1a
pasriena TasW TpaKTHKaTa TIpe3 TeOopeTHYHaTa paMKa Ha ,,A300peTeHHUTE TPaTUIHN",
dbopmymmpana ot Eric Hobsbawm B The Invention of Tradition, kakTo u 1a 00sicHu GopMHUpaHETO
Ha OOIIHOCTTa HAa YYaCTHUYKHUTE B )KEHCKHM KpBIOBE KaTo IPUMEP 3a TeopusTa 3a ,,Bb00pazeHu
obmuocTu* ot Benedict Anderson. B koHTekcTa Ha mo100HO pa3dupaHe, KEHCKUTE KPBIOBE Ce
ABSIBAT JOOPOBOJHH, XOPU30HTAIHU, HEMHCTUTYLIMOHATIM3UPAHH, YECTO €KEMECEUHH ChOMpaHUs
Ha JKEHH, YMSITO LIET € CIIOACISAHE, TJMYHOCTHO Pa3BUTHE U IYXOBHO IIPEKUBSIBAHE, BKIIOYBANKU
PUTYaTU3UpPaHU U CUMBOJIHU JEHCTBU (MOAPEXKIaHE HAa YYACTHUYKUTE B KPBI, U3IOJI3BAHE HA
IIPUPOJHU €IEMEHTH B PA3IOJIOKEHHUS B CpejaTa OJTap, IIOYMTAaHE Ha ,,)KEHCKOTO Hadajlo“ U
000’KeCTBABAHE Ha KEHCKOTO TAJIO YpEe3 MEIUTATUBHU IPAKTUKH, [IECHE, TAaHIN, PUTYaIH U JIp.).
Te3ata Mu e, ye B paMKHUTE Ha Kpbra ce ch3gaBa OOIIHOCT Ha ,,CECTPUHCTBO' U C€ MPAKTHKYBa
tunuyHoTo 3a Hio Eilx kynTypata QyXOBHO pa3BUTHE Upe3 pa3HOOOPAa3HU TEIECHU U PUTYATHU
MPaKTUKW, B3aUMCTBAaHM OT MHOXECTBO TPAIUIMM, KYJITYypH, PEJIUTMH U ChBPEMEHHATa
IICUXOJIOrus. Makap *KEHCKUTE KPBroBE YECTO J1a CE MPEACTABAT KaTO BB3paXKIAHE HA JpEBHA
KEHCKa MBJPOCT, aHAIM3BT MU CE CTPEMHU Ja IOKaXKe, KaK 4pe3 MOBTApSIIM CE PUTYasHH,
CHUMBOJIHM M JUCKYPCHUBHM IIPAKTHKHU C€ Ch3JaBa yCEIlaHE 32 MCTOPHYECKAa INPUEMCTBEHOCT U
KyJTypHa aBTEHTUYHOCT. YyBCTBOTO 3a IPUHAIEKHOCT MEXy YIACTHUYKUTE, KOUTO HAl-4€CTO
HE ce MI03HABAT MPEeJIBAPUTEIHO, ce (OopMHpa Ype3 aKTUBHO COLIMATHO KOHCTPYUpPaHe Ha OOIIHOCT
Ype3 CHOJIEIIeHH IPEKUBIBAHNS U CHUMBOJIEH €3UK, a HE Ype3 IBJITOCPOUYHHU TPAAULIMOHHHN BPB3KH.
Te3u npakTUKU OTTOBapAT Ha HYKJIUTE Ha CbBPEMEHHHUS YOBEK OT UACHTUYHOCT, CBbP3aHOCT U
CMHCBHJI B YCJIOBHATAa Ha KbCHOMOJIEpHATAa U BCE IO-HAapacTBalla COIMalHa (pparMeHTauus u
CBPbXUHAMBHAyAIN3alMs. B 3akitoueHue mie mokaka MO KakbB HAUMH KEHCKUTE KPHroBe
J€MOHCTPHPAT €HO MOAEPHO GOpMHpaHE Ha TPATULMS, KOSITO HE € HaclleIeHa, a KOHCTPyUpaHa,
YUATO JIETUTUMHOCT IPOM3TUYA OT BB3IPUEMAHETO M KaTo TakaBa. HezaBucuMo OT snmcaTta Ha
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npsika HCTOPUYECKA MPHEMCTBEHOCT, JXCHCKUTE KPBroBe H3IMBIHIBAT CPEKTUBHO CBOSTA
COIMATHO-KYJITYpHa (QYHKIIUS, KOMIICHCHPAWKK 3ary0aTa Ha YCTOWYHMBU OOIIHOCTH, XapaKTepHa
3a MOJICPHUTE OOIIECTRA.

KirouoBu gymu: ;x€HCKU KPBroBe; N300peTeHH TPaAULIUHI; PUTYaTHU, CAMBOJIHU U JUCKYPCUBHU
MIPAaKTUKU

The practice of women's circles as an invented tradition: examples from the field

Abstract: this report explores the phenomenon of women's circles as a contemporary New Age
practice, seeking, through discursive, visual and thematic analysis of the field, to examine this
practice through the theoretical framework of "invented traditions", formulated by Eric Hobsbawm
in The Invention of Tradition, as well as to explain the formation of the community of participants
in women's circles as an example of the theory of "imagined communities" by Benedict Anderson.
In the context of such an understanding, women's circles are voluntary, horizontal, non-
institutionalized, often monthly gatherings of women, whose goal is sharing, personal
development and spiritual experience, including ritualized and symbolic actions (arranging the
participants in a circle, using natural elements in the altar located in the middle, honoring the
"feminine" and deifying the female body through meditative practices, singing, dancing, rituals,
etc.). My thesis is that within the circle, a community of “sisterhood” is created and the spiritual
development typical of New Age culture is exercised through a variety of bodily and ritual
practices borrowed from multiple traditions, cultures, religions, and contemporary psychology.
Although women’s circles are often presented as a revival of ancient feminine wisdom, my
analysis seeks to show how, through repeated ritual, symbolic, and discursive practices, a sense of
historical continuity and cultural authenticity is created. The sense of belonging among the
participants, who most often do not know each other in advance, is formed through the active
social construction of community through shared experiences and symbolic language, rather than
through long-term traditional ties. These practices respond to the needs of modern people for
identity, connectedness, and meaning in the conditions of late-modern and ever-increasing social
fragmentation and hyper-individualization. In conclusion, I will show how women's circles
demonstrate a modern formation of a tradition that is not inherited but constructed, whose
legitimacy derives from its perception as such. Despite the lack of direct historical continuity,
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women's circles effectively fulfill their socio-cultural function, compensating for the loss of stable
communities, characteristic of modern societies.

Keywords: women's circles; invented traditions; ritual, symbolic and discursive practices

9. Yanislav Stoychev (/Jokxmopanm rkvm Hncmumym no 6arkanucmuxa ¢ yeHmvp no
mpakonocus-bAH)

Cultural appropriation in music videos in the Balkans | KynrypHoto mpucBosiBane B
My3UKaITHUTE BUICOKIUNOBE HA bankanute

Pe3tome: B noknaga ce onutBaM Ja mpociens MmosBaTta Ha TepMHHA "KyJITYpHO MpHUCBOsiBaHE"
(cultural appropriation) B 3amagHaTa KyJITypa M HETOBOTO MPOSBIEHHE B MY3HKAIHHUTE
BHJICOKJIMIIOBE, KaTO MpaBsi ChIIOCTaBKa C SIBIEHWETO B KOHTEeKcTa Ha bankanute. 3a menra
M3CJIe/IBaM HSIKOJIKO KOHKPETHHU BUICOKIIUITA HA MY3UKAITHH U3ITBJIHUTEIN, B KOUTO Ca U3TPAICHH
CTEpEOTUNIU3UPAHU obpazu Ha MaJIIIUHCTBEHU TPYIIH.

Kiaro4oBu aymMM: My3MKaqHM BHJCOKIUNOBE, balkaHu, BH3yalHa KyJTypa, KyJITYpHO
MIPUCBOSIBAHE, CTEPEOTHIIH,

10.Daria Khrebtova (Zaporizhzhia National University)

Inventing heritage in motion: Ukraine’s Eurovision performances (2022-2026) and the
transformation of cultural memory | M300peTsiBane Ha HAacIEACTBOTO B TUHAMUKA: YYacTUATA
Ha Ykpaiina Ha EBpoBusus (2022-2026) u TpancopmanusTa Ha KyATypHaTa maMmeT

Abstract: This project explores how cultural heritage is actively constructed and reinterpreted
through Ukrainian performances at the Eurovision Song Contest between 2022 and 2026. Drawing
on the concept of “invented heritage,” the study examines how music, visual aesthetics, and digital
circulation contribute to the transformation of cultural memory in a contemporary European
context.The analysis focuses on selected performances, including Stefania (2022), Heart of Steel
(2023), Teresa & Maria (2024), Bird of Pray (2025), and Ridnym (2026). By combining

10
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comparative visual analysis, discourse analysis of lyrics and media narratives, and elements of
digital ethnography, the project investigates how traditional motifs are recontextualized within
global media platforms.The study argues that Ukrainian Eurovision performances do not merely
represent pre-existing traditions but actively produce new forms of heritage that reflect shifting
narratives of identity, memory, and international representation. In this sense, Eurovision functions
as a dynamic field where cultural meanings are negotiated, translated, and legitimized for global
audiences.

Keywords: invented heritage; cultural memory; Eurovision; Ukraine; digital ethnography;
performance; identity; visual analysis.

11. Alisa Kunitsyna (Zaporizhzhia National University)

Murals and street art in Ukraine and Zaporizhzhia: how urban graffiti turn into cultural
heritage objects | Mypanute u cTpuiiT apThT B YKpaiiHa u 3aroposkue: Kak rpajckure rpaguru
ce MpeBpbIIAT B 00EKTH HA KyJITYpHO HACIEICTBO

Abstract: The report examines the phenomenon of murals and street art as an important
component of the contemporary urban landscape of Ukraine, and Zaporizhzhia in particular.
Special attention is given to the ways in which street images, which originally emerged as a form
of informal self-expression, gradually acquire the status of cultural markers, elements of local
memory, and objects of symbolic value. The artistic, social, and communicative functions of urban
graffiti are analyzed, along with their role in shaping the city’s image and promoting historical
narratives. Using the examples of Zaporizhzhia and other Ukrainian cities, the study traces the
interaction among artists, the community, the authorities, and urban space, as well as the process
of street art institutionalization through cultural initiatives and preservation practices. At the center
of the research is the transformation in the perception of urban mural art: from a temporary, often
subcultural phenomenon to a significant element of cultural heritage that reflects the city’s identity,
history, and contemporary values.

Keywords: murals, street art, graffiti, cultural heritage, urban studies, urban space, Ukraine,
Zaporizhzhia, local identity, visual culture, art preservation.

11
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12.Mapus I'eopruesa (/Jokmopanm, I[lnosouscku ynusepcumem ,,I[laucuii Xurenoapcru*)

JIpyrusiT, cjieJ1aTa M TpaHCreHepallMOHHATA TPAaBMa: KOHCTPYHpPaHe HAa HACJIEJICTBO M TaMeT
| The Other, Trace, and Transgenerational Trauma: Constructing Heritage and Memory

Pe3ome: BbB (okyca Ha HacrosIaTa TeMa CTOM pa3rpaHUYEHHETO MEXAY ,,U300peTeHOTO U
,»,Ch3J1aIEHO " HACIeCTBO. AHAU3BT ce (POKyCHpa BbPXY U3CIIE/IBAHETO HA TpAaHCTeHepallMOHHATa
TpaBMa B KOHTEKCTa Ha ,,A300peTeHUTE HacjeICTBa“, KaTO OCHOBHATa IO3UIMS € CBbP3aHa C
BBIIpOCA Jalld TpaBMaTa MOXE J1a C€ MPUIOKU KbM TMOHATHETO “U300pPETEHO HACIEACTBO®,
MIPOYETEHO MPE3 NCUXOAHATUMUYHAMA MPAOuYUs, VIIA U3UCKBA HOBa (opMyHpoBKa. M3xomaHaTa
MO3MIIMSA €, Ue TpaBMaTa cama 1o cede cu HiMa Bb3MOXHOCTTA Jja Ob/ie MUCIICHA KaTo (PMKTHBHA
WIA TIPOW3BOJHO Ch3AajAeHa. TpaHCreHEpallMOHHATa TpaBMa € TCHUXWYHO W HCTOPHYECKO
JI0Ka3yeMO CbOMTHE, HOCEIIO COLMATHU (M KyJITypHH) nocieacTBus. [Ipo6neMbT, KOWTO TEKCTBT
MIOCTaBsl, HE € CBBbpP3aH MPSAKO C peaTHOCTTa Ha TpaBMara, a ¢ HauyMHa, 10 KOHTO ce MpeBpbhlla B
HacnecTBO. OCHOBHUAT aHAJIMTHUEH BBIIPOC € JIajlM TpaBMara ce ,,u300peTsBa‘“ oT cyOeKTa uin
ce ,,ch37aBa‘” B MpoIleca HAa COLUAIHUTE OTHOIIEHUS, KOETO 1ie Ob/e pasriie[]aHo upe3 peayleH
npumMep. M3crneaBaneTo mpepasriexaa HauuHa, M0 KOWTO MOXKE J1a MUCJIHM HAcJeICTBOTO KaTo
IpoLec Ha cv30asane, UMAlll IIMPOKO MPUIOKEHHE — OT AHTPONOJIOTHS O ICHUXOaHAIM3a.
Jlpyruar e mocpeiHUK B Mpolieca Ha npedasane W cb30asane Ha HACIEACTBOTO, 0COOEHO B
KOHTEKCTa Ha TpaBMaTa. KynTypHara mameT e mporec, (yHKIIMOHHPAII Ype3 OTHOIICHHUETO C
Jlpyrus B IpeiaBaHeTo M ,,u300peTsIBaHETO ™ HA HACJIEJCTBOTO, MaMeTTa U Kyiarypata. Ciensa aa
IIPEOCMHUCIIMM HACJIECTBOTO KaTO JUHAMUYEH npoyec, LNl Ja Cb3/1aJie HOBU Bb3MOXKHOCTTA 3
aHAJTMTUYHO TPUIIOKEHHE.

Karwuosu xymu: HacnenctBo, TpaBma, Cb31aJI€HO, cinena, pyrus
13.Podepra KoaeBa (/Joxmopanm, [lenmpannoesponeiicku ynusepcumem (Central

European University)

N300peTsiBaHe Ha TpaBMaTa: MOCTCONMAJHCTHYECKH PeKHMHU HAa NaMeT W KYJITYpHA
npoaykuusi B bbiarapusi B Xxopu3oHTa Ha 3anagHarta pasno3HaBaeMmocT | Inventing Trauma:

12
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Postsocialist Regimes of Memory and Cultural Production in Bulgaria within the Horizon of
Western Legibility

Pesrome: Hacrosmoro msnoxxeHue mpeiiara IIbPBOHAYAJIIEH TEOPETUYCH M M3CIIELOBATEICKU
0030p BBPXYy TOBa, KOETO HapudaMm ,H300peTsBaHEe Ha TpaBMara“ B IOCTCOLMAIHCTHYECKA
bearapus. CtpnBaiiku BpXy KJIaCHUYECKUTE 1€0aTH 3a ,,M300pETABAHETO HA TPAJULUATA, KAKTO
U NO-IUMPOKO BBPXY U3CJIECABAHUATA HA IIaMETTa KaTo COLIMAIIHO U KYJITYPHO ITPOU3BOJICTBO, TYK
HAacouyBaM BHMMAHHMETO HE KbM OHTOJOIMYHHS CTaTyC Ha TpaBMaTa, a KbM COLIMAJIHUTE,
KyJITYPHUTE U UHCTUTYLUOHAJIHUTE IPOLECH, Upe3 KOUTO ciell 90-Te TOAMHHU TS IOCTEIIEHHO CE
YIBBpKJaBa KaTO NPUBWIETMPOBAH €3MK 32 FOBOPEHE 3a COLMAIM3Ma, IaMeTTa U OJIM3KOTO
MUHAJIO.

WHuTepecyBa Me Kak TpaBMaTa ce MPOM3BEXK/1a, pa3llO3HaBa U JIETUTUMUpPA B Pa3JIMYHU I0JIETA -
XYZ0XKECTBEHH NMPAKTHKH, JUTEPATYpHU €3HLIM, My3eHHU U KypaTOpCKU (OpMaTH, akaJeMHYHO
3HaHUE U JUTruTaIHU nyonuyHocTH. CrienyranHo BHUMaHKUE OT/AEISIM Ha HauuHa, 10 KOWTO TO3U
JMCKypC ce ¢popMHpa U Mpe3 €UH BbHIIEH XOPU30HT Ha OYakBaHe - HeoOxoauMoctTa M3rouna
EBpona na 6b1e yeTeHa mpe3 TpaBMaTa Ha KOMyHHU3Ma, 3a Ja CTaHe paz0upaema, IpeBojuMa U
KyJITYpHO pa3lO3HaBaeMa 3a 3arajHu MyOJIMKM, MHCTUTYUMH U ma3zapu. B To3m cmucha ce
HMHTEpecyBaM OT TOBa KaK apTHUCTH, IHUCATENIH, M3CJIEN0BaTeNd, aHTPOMOIO3HM U MHCTUTYILHH,
CBBpP3aHM C MaMeTTa 3a OJM3KOTO MUHAJO, aKTUBHO y4yacTBaT B O(OPMSHETO Ha TpaBMara Karo
JTUCKYPC U KYJITYpEH MPOAYKT.

EmMnupuuHOo [OKNIaxbT MpocieAsBa HAKOJIKO pPa3MYHU  CLEHM Ha Ta3u MPOLyKIUS:
XYI0KECTBEHO-CBUIETENICKUS TPOEKT The Neighbours, npeacraBui bbarapus Ha BeHennanckoTo
ouenane mnpe3 2024 r. W U3rpajeH OKOJO CBUJETEJCTBA 33 KOMYHHCTHUYECKO HACUIIHE;
JUTEpaTypHUTE PEXKUMH Ha MaMeT BbB Bpemeybesxcuwe W npyru npousBefeHHs Ha [eopru
l'ocnovHOB; akaeMUYHO-UHCTUTYLIMOHAIHUTE UHTEPBEHIIMHN Ha MHCcTUTYTa 3a HM3cieaBaHe Ha
OJMIM3KOTO MHHAJO0; M CHBPEMEHHUTE MY3€HHH MpeHapeXJaHus Ha COLUUAINCTUYECKOTO
HaClIe/ICTBO B TNpoekTa 3a oOHoBsABaHe Ha Mcrtopuueckuss wmyseid B JlumurpoBrpa.
MeTo010rn4eckt TEKCTHT ChueTaBa JUruTalHa eTHOrpadus U AUCKYPCUBEH aHAIIU3 U ITpejiara
HayaJIHU aHAJUTUYHHM LIPUXHU, KOMTO MOTraT Jia IOCIyKaT KaTo OCHOBa 3a MO0-33JbJ00YeHa
eTHOorpadcka padora.

13
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KurouoBu 1ymMm:: nocTconuain3bM; aMeT; TpaBMa; KyJITypHa IPOAYKIHS; KOMyHU3BM; OJIU3KO
MHHa0; bearapus

14. Autoan JlynueB ([Joxmopanm, Ilnosouscku ynusepcumem ,, [aucuiiXurenoapcru )

Koncrpynpane Ha o0pa3ute Ha BoiiHaTa B 21 Bek | Constructing images of war in the 21st
century

Pe3iome: OGpa3ute Ha BOWHATa B ChbBpeMHETO mNpeThprsiBaT oopat (VY. k. Muubi), KoiTo ce
CBhCTOM HE CaMO B MPOMsiHA Ha opMara (OT TEKCTOBE KbM M300paKeHHS ), HO M B U3TPAKTAHETO
Ha HOBU HApaTHBU 32 TOBa KakBa TpsiOBa Aa Ob/e BoitHaTa. AKo 10 20 BeK JUXOTOMHUSITA ,,pEATHO
— HepeaHO* OMBa OMOCPEACTBaHA OT MpoMaraHiaTa uype3 JIbXH, TO B 21 BeK TS € omocpecTBaHa
Yype3 CIEKTaKblla, KOWTO cbh3laBa (DUKTHBHH penpe3eHTanud — HeucTuHu. OOpasute Ha
CHEKTAKbJIa YECTO MPUTEKABAT PA3BIEKATENIEH XapaKkTep, KOUTO Upe3 aJIeTOpUU KOHCTPYHpa €ITUH
HOB HapaTuB 3a BoitHaTa. OT e1Ha CTpaHa HOBUAT HAPATUB CIIY>KH 32 Ja JISTUTUMHPA [IPABOTO J1a
ObJie eHa BOMHA BOJIEHA, a OT Jipyra — ToH TpsiOBa Jja UIOCTpUpa HECIIPaBEeAJIMBOCTTA Ha ChIllaTa
BOMHA KbM MOTHPIIEBIIA CTpaHa. B mpenoxkenus qokaa aBTOPHT IMI€ MPEICTaBU HAKOJIKO CITydast
Ha MEIUWHM PETNpe3eHTAIlMU B COIMAIHUTE MeANH (BU€a U KOJAKHU) HA CHbBPEMEHHU BOCHHU
KOH()JIMKTH, KOUTO Ch3JaBaT HOBU HMHTEPIIPETAIMM HAa BOMHATA TMOCPEICTBOM pPa3BlIEKATECIIHU
n300pakeHusl. AHAIU3BT 1NN J1a TTOKaXe Kak M300paKeHUsATa Ha CIEKTAaKbJIa MOraT J1a ObaaT
pasriiexkaaHu KaTo CHMBOJHO HACHIIME BbPXY TOBa Kak TpsiOBa J1a ObJie Bh3MpHETa BOHATA.

KaouoBu AYMHU: BOﬁHa, CIICKTAKbJI, HAPATHUBHU, o6pa3H, COIIMAJIHU MPCIKH, Pa3BJICKATCIIHOCT.

Abstract: The contemporary imagery of war is undergoing a transformation (W. J. Mitchell),
which consist not only in change of form (from text to images), but also in the construction of new
narratives of what war should be like. If until the 20th century the dichotomy “real — unreal” was
mediated by propaganda through lies, then in the 21st century it is mediated through spectacle,
which creates fictious representations — untruths. The images The images of spectacle often have
an entertaining character, which through allegories constructs a new narrative about war. On the
one hand, the new narrative serves to legitimize the right to wage war, and on the other — it must
illustrate the injustice of the same war towards the victimized party. In the proposed report, the

14
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author will present several case studies of media representations in social media (videos and image
collages) of contemporary military conflicts, which create new interpretations of war through
entertaining images. The analysis aims to show how the images of the spectacle can be seen as
symbolic violence on how war should be perceived.

Keywords: war, spectacle, narratives, images, social networks, entertainment.
15.T'eopru UBanos (Joxmopam, [Ilnosouscku ynusepcumem ,, [laucuii Xurenoapcru )

Antapkrnyeckn Tumunu (Ilo nanuu ot ,,Anmapxmuuecku onesnuyu*) | Antarctic Silences
(Based on data from ,,Antarctic Diaries*)

Pestome: [loxnmansT me ce ¢Qokycupa BbpXy ceH3opHM naHHM oT [lummnupes, X. (2013)
Aumaprkmuuecku onesnuyu. Codust: YHuepcurercko nzaarencrso CY , Kiaument Oxpuacku “.
JIHEBHUKBT MIPE/CTABIABA IEHEH U3TOYHUK Ha CEH30PHHU JIaHHM, Kacaelly TUIIMHA OT Nei3axuTe,
B KOUTO ceH30pnuam Kopnyc (TsU10TO) Ha mnoijisipHuka mnpod. ITummupeB e mpeGuBaBaiio,
MOYYBCTBAJIO U TEKCTyaJM3UPaJio B XapTUEH MeanyM. JlOKIaabT MpeacTaBisBa MbPBU MOJICTHII
KbM IO-IIMPOKO H3CIIeABaHE 32 MOJJAJTHOCTUTE Ha TUILIMHATA Ha CTYA€HUsI KOHTUHEHT. 3acera ce
orpaHMyaBaMe Mpu J0 ObIrapcKus ciayyail, pasriiead upe3 u30paHus JTHEBHUK.

KirouoBn nymmn: AHTapKkTH/Ia; TUILIMHA; CEH30PHU Me3aXN; CEH30pHM MEeNH3aKu Ha TULINHA

Abstract: The paper will focus on sensory data from Pimpirev, H. (2013) Antarctic Diaries. Sofia:
Sofia University Press “St. Kliment Ohridski”. The diary is a valuable source of sensory data
concerning silence within the landscapes in which the sensory corpus (the body) of the polar
explorer Prof. Pimpirev has resided, experienced, and textualized in a printed medium. The paper
constitutes an initial step toward a broader study of the modalities of silence from the frozen
continent. For the time being, the analysis is limited to the Bulgarian case, examined through the
selected diary.

Keywords: Antarctica; silence; sensescapes of silence
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16.Meauca TouneBa (Hucmumym 3a emnonozust u oakiopucmuxa ¢ Emnoepaghcku mysetl
— bAH)

N300peTenu Tpaguuuu AHec: MaHudecTHpaHeTo KaTo HI0O eiizk mpaktuka | Invented
Traditions Today: Manifestation as a New Age Practice

Pe3rome: [JoxmaabT MMa 3a 1€ Aa pas3riie/ia €iHa HIO eHJIK ITpaKTHKa, KOSITO MOKE Jla ce MpUueMe
3a M300peTeHa TpaAMIMsA Cpell HOBUTE TOKOJICHHs, a UMCHHO MaHU(ECTHpaHEeTO Ha JKCIIaHHs.
N300pbT Ha Ta3w TeMa € MOTUBHUpAH OT aKTyaJIHOCTTa Ha MpoOJieMaTHKara 3a HIO eIk
JYXOBHOCTTa, KaKTO M OT TMOMYJSIPU3UPAHETO HA TMOJOOHM MPAKTUKH B JUTUTAHA CpEa.
Tpamumusara na ce maaudecTrpa NPEACTABISIBA MOJCPHA aTaNTAlMs HA IMO-CTapy MPAKTHKH 32
M3MOJIBaHE HA KEJIaHWs KaTO HAPUYAHWS Ha ,,MbJIYaHa BOAA", JFOOOBHH OasHHS WM IPOCTO
MOJIMTBH, OTIIpaBeHU KbM bor. M3mon3Baiiku npuMepu OT COUMAIHUTE MEANU, C€ MPEACTABSIT
napajiesnu Mexay MaHU(PECTUPAHETO U JPYTH YTBbPJEHU 0OpEIHN MPAKTUKH, KOUTO Pa3yUTaT HA
CJIOBOTO KaToO ABM:KEIla CHJIA.

KaouoBu AyMHU: MaHI/I(l)eCTI/IpaHe, HIO E€HIX AYXOBHOCT, I/I306peTeHI/I Tpagulu, CJIOBO,
Marvd4cCKo MUCJICHC

17. Xpuctusina T'epmanoBa (bypeacku [{vpocasen Yuueepcumem , Ilpogh. 0-p. Acen
3namapos “)

I‘II/ITaJII/IllleTO CBbpP3Ba, YUTAJIUILETO l/l306peTﬂBa. 3a HHCTUTYIITUOHAJIHUTE HWHOBAIlUM B
TpaauuMoOHHUTE 00peau Ha ceno bpsicroBen, bBypracko | The Library and community center
connects, The Library and community center invents On institutional innovations in traditional
rites of the village of Bryastovets, Burgas region

Pesrome: LlenTa Ha HACTOAIIETO NPOYYBAHE € /1a IPOCIEIN U3MEHEHMSITA B IPa3HUYHATA KyJITypa
Ha XuTenuTe B Oyprackoro ceno bpscrosen mpes3 mocnennure ceaemzaeceT roauHu. CenckoTo
YUTAIMIIE TMpeajara HOBM HAUMHU 3a ChXpaHsSBaHE U BB3MPOM3BEXKJIAaHE Ha (POIKIOPHOTO
HacyencTBO Ha oOmiHocTTa. CTpeMeXbT HAa MHCTUTYLUATA Ja OO€AMHSBA U CHOSIBA OTIEIHUTE
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Irpylin B paMKHUTE Ha CCJICKaTa O6H_IHOCT BOIMN A0 npeHe6perBaHe U JOpH 3ajJIn4aBaHC Ha
HAKOTI'alllIHUTEC PEJIMI'MO3HU W €THHUYCCKU pas3Iindvdg MCEXKAY Xoparta. IlosBsaBar ce HMHOBATHUBHU,
HEMHCIMMU U HCAOIMMYCHUMH B MUHAJIOTO NPAKTUKKW U MHOBAIIUU B MMPA3HUYIHOCTTA Ha CCIIMIICTO.

KarouoBu AyMHU: I/I306peTeHI/I Tpaauluu, (I)OJ'IKJ'IOpHO HaCJICACTBO, CCJICKa IIPAa3HUYHOCT,
YuTaJlnliHa UHCTUTYUA

18.3axapuna ToneBa (I11060uscku ynueepcumem ,, [laucuii Xunenoapcku *)

»HaTypaJHOTO* M ,,0pPraHMYHOTO* B KO3METHYHHUS M PeKJIAMHHMS IUCKYpC.“ — ¢oToece
‘Natural” and ‘Organic’ in cosmetic and advertising discourse.” — photo essay

Pe3tome: Hactosmoro ¢oroece wu3cienBa HaNpeKEHUETO MEXKIY o00pa3 M pealHocT B
KO3METUYHHUS M PEKJIaMHMS JIUCKYpC 4pe3 MOHATHATA ,,HaTypalHO™ W ,,0opraHudHo®. Upes
¢dotorpadcko HabMOEHNE HAa KO3METUYHU MPOAYKTH B ThPrOBCKa Cpela C€ aHaJIM3Mpa Kak
PEKIaMHHUSAT €3UK U BU3yaJTHUTE €JIEMEHTH BbPXY OITaKOBKUTE KOHCTPYHpaT 00pa3 Ha MPUPOHOCT
U rpuka 3a Tsu1oTo. LleHTpanHusT pokyc e mocTaBeH BbpXY pa3MUHABAHETO MEXAY TO3U U3TpasieH
BHU3YaJHO-€3UKOB 00pa3 ¥ MaTepuagHaTa PealHOCT Ha MPOJYyKTUTE, BUIUMA B TEXHMS ChCTaB U
UHYCTpHAJIEH IIPOU3XO.

B To3u cmuchen BBB oTOECETO ,HATYpPaTHOTO® M ,,0pPraHUYHOTO™ C€ pasriekaaT KaTo
JUCKYPCUBHU KOHCTPYKIIMH, KOMTO HE CaMO OTpa3siBaT, HO M MPOU3BEKIAT OIpPEACICHU
MIPEeACTaBU 3a TpUXKa, TAI0 U mpupoaa. Hackpuara ce 060c00siBaHETO HA Pa3TUYHU MPAKTHUKU —
periaamMeHTHpaHa yrnoTpeda Ha ompesesieHd MPOAYKTH (HAapUMeEp MO HAKOJIKO IbTH JHEBHO),
KaKTO u CHGHI/I(l)I/ILIHOTO UM MPEIKNBSABAHE npes3 TCJIECHOCTTA.

Abstract: This photo essay examines the tension between image and reality within cosmetic and
advertising discourse through the concepts of “natural” and *“organic.” Through photographic
observation of cosmetic products in a retail environment, it analyzes how advertising language and
visual elements on packaging construct an image of naturalness and bodily care. The central focus
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is placed on the argument between this constructed visual-linguistic image and the material reality
of the products, evident in their composition and industrial origin.

In this sense, “natural” and “organic” are understood in the photo essay as discursive constructions
that not only reflect but also produce specific representations of care, the body, and nature. This
can lead to forming certain practices such as regulated use of specific products (for example,
several times a day), as well as their embodied experience through the body.

19.Theodora Salamanioti (Ph.D. Candidate in Social and Cultural Anthropology,
(Democritus University of Thrace)

Embodied Constraint and the Production of Heritage in the Present: The Case of Emergence
| BeIrbTeHUTE OrpaHUYeHNUs ¥ Ch3/IaBAaHETO HA KYJITYpHO HAClIeACTBO B HACTOALIETO: IPUMEPHT
¢ ,,Emergence

Abstract: This paper examines how heritage can be understood not as an inheritance from the past
but as a process actively produced through embodied practices, constraints, and systems of
regulation in the present. It focuses on the interactive performance Emergence, approached
interpretatively as a site where the body is continuously negotiated within shifting rule-based
environments.

Drawing on Michel Foucault’s understanding of the body as a field of power and discipline,
alongside performance theory, the paper analyses how performers operate within changing sets of
rules introduced through audiovisual structures. While the choreographic vocabulary remains
grounded in dance and physical theatre, each section reconfigures the conditions of action,
producing a sense of controlled movement, exposure, and confinement.

Rather than interpreting these constraints as merely restrictive, the paper argues that they function
as generative mechanisms. Based on both performance observation and discussion with the
creators, it suggests that what persists within the work is not predetermined but emerges through
processes of selection shaped by what is considered functional within the system.
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In this context, the performance produces a form of “heritage of the present,” where collective
experience and embodied repetition generate temporary structures of meaning. Heritage is thus
redefined as a performative and relational process, constructed through constraint, interaction, and
the regulation of the body.

Keywords: Heritage of the present, embodiment, constraint, rule-based performance, regulation.

20. Alexandros Kapaniaris (PhD Hellenic Open University, Tutor-Counsellor, Hellenic
Open University, Master’s Programme in Digital Humanities)

Digital memory work and the invention of local heritage: the Facebook group “Memory
Zagora” as a mnemonic community | Jlurutanaa pabora Ha maMerTa W M300pETSIBAHETO HA
MEeCTHOTO HacnencTBo: Facebook rpymnara ,,Memory Zagora‘® kaTo MHEMOHHYHA OOIIIHOCT

Abstract: This paper examines the Facebook group “Memory Zagora” as a digital space in which
collective memory and local cultural heritage are actively produced, negotiated, and legitimised.
Moving beyond the understanding of heritage as a fixed inheritance from the past, the study
approaches the group as a mnemonic community where memories of place, everyday life, family
histories, and local traditions are continuously reconstructed through posts, photographs,
comments, and shared narratives. Drawing on approaches from digital ethnography and visual
analysis, the paper explores how users engage in processes of digital memory work by selecting,
interpreting, and circulating representations of Zagora’s past. Particular attention is given to the
role of nostalgia, authenticity claims, and community interaction in shaping a shared sense of local
identity. The study also considers the platform itself as a technological field that structures the
visibility and circulation of memory through its affordances, such as commenting, sharing, and
archiving. By analysing this online group as a site of heritage-making, the paper contributes to
broader discussions on invented traditions, digital memory, and the transformation of local
heritage in contemporary online environments.

Keywords: digital memory, local heritage, Facebook groups, mnemonic community, digital
ethnography
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21.Kyriakos Bakiris (PhD Candidate in Modern and Contemporary History, National and
Kapodistrian University of Athens)
Rebranding Monarchy: Pavlos Carolidis and the Construction of Political Legitimacy in the
Greek Public Sphere | [Ipeocmucsine Ha moHapxusita: [1aBnoc Kaponuanc u u3rpaxxaaneTo Ha
MOJUTHYECKA JISTUTUMHOCT B TPBLIKaTa MyOim4Ha cdepa

Abstract: This paper examines how the prominent Greek historian and intellectual Pavlos
Carolidis engaged with the public sphere to construct a discourse of political legitimacy for the
Greek monarchy. Rather than approaching the monarchy merely as a constitutional mechanism,
Carolidis redefined it as an organic and enduring element of the national body. Central to this
approach is his distinction between “political” and “ethnic”” monarchy, through which he sought
to relate the existing political structure to a broader conception of national continuity and collective
identity.

The paper focuses on two critical moments of crisis: the period on the eve of the Greco-Turkish
War of 1897 and the years of the National Schism (1916), when the legitimacy of the monarchy
was intensely contested. It suggests that Carolidis’ interventions formed part of an effort to
reposition the monarchy within Greek political life by grounding it in a language of continuity,
articulated through public discourse. In this way, the paper highlights how historiographical
narratives contribute to shaping public discourse and perceptions of political authority in periods
of political uncertainty.

Keywords: Pavlos Carolidis; Greek monarchy; political legitimacy; public discourse; national
continuity

22.Bbosn Credanos (Coguiicku ynusepcumem ,, Ce. Knumenm Oxpuocku *)
Hauus, peaurusi u ,,y300peTeHO HACJIEACTBO*: KOHCTPYHPAHE HA HCTOPHYECKA NMaMeT B

obarapckusa XIX Bek | Nation, Religion, and “Invented Heritage”: Constructing Historical
Memory in the Bulgarian Nineteenth Century
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Pe3rome: Hacrosmuar noknan pasriexia Bpb3KaTa MEXJIy HALUMOHAIHOTO H3rPaKJIaHe U
penuruo3HuTe npeactaBu B Owirapekus XIX Bek. M3ciensaneTo ce HacoyBa KbM HayMHA, 1O
KOWTO ompeleneHd o0pa3d Ha MHUHAIOTO OWBAaT MOAOMpaHU, MPEHAPEKIAHH M CHUMBOJIHO
HATOBApBaHU, 3a Ja JETUTUMUpAT MoOJepHaTa HauuoHanHa oOmHocT. OcobeH uHTepec
MPEJCTaBIsIBA MPEIUIMTAHETO MEXKY NpaBOCIaBHATA TPAIULIMSA, BB3POKIACHCKUTE KYITYpPHHU
porpaMud ¥ HOBUTE (OPMHU HA MCTOPUUYECKO CaMOCBH3HAHHE, KOUTO MPEBPBIIAT PEIUTHUITA OT
YHUBEpCaTHA XPUCTUSHCKA paMKa B €JICMCHT Ha HAIIMOHATHA UICHTH(UKAITHS.

JIOKIaabpT MOCTaBs aKUEHT BbPXY MPOLIECUTE HA CaKpalIn3alysi Ha HAMATA U IaTPUOTU3ALUs Ha
penurusaTa, KaTo IoKa3Ba KaK HAcJIEACTBOTO HE C€ SBABA IPOCTO ,,IPEAANECHO OT MUHAJIOTO, a
aKTHBHO ITPOU3BEJICHO Ype3 TEKCTOBE, 00pa30BaTEIHU IPAKTHKH, ITbPKOBHHU CIIOPOBE U Iy OJIMYHU
KYJTYpPHHU >KecTOBE. B TO31M KOHTEKCT 111e Obie 00CHAEHO KaK OBJIrapCKUST Bb3POKACHCKH €JIUT
KOHCTpyHpa IPUEMCTBEHOCT MEXAY CpPEIHOBEKOBHO XPHUCTHSHCKO MHHAIO, IIPABOCIABHA
IIPUHAIICKHOCT M MOJACpHAa HAaNMOHAJHA Kay3a. Taka [OOKIagbpT Mpeanara na MHUCIUM
HACJEACTBOTO HE KaTO CTATUYEH OCTAThK, a KATO AMHAMUYEH IIPOLIEC HA KYITYPHO U ITOJIMTUYECKO
IIPOU3BOJICTBO.

W3cnenpaneTo ce OCHOBaBa BBpPXY HCTOPUKO-KYJITYPOJOTHMUYCH IIOAXOJ M H3I0JI3BA KAKTO
BB3POKIACHCKU TCKCTOBEC U Hy6JII/IHI/ICTI/IKa, TaKa U CbBPEMCHHU TCOPCTHUYHU UHTCPIPETAINU Ha
TpaaunusTa, MaMerra U HACJICACTBOTO. ]_[eJ'ITa € Ja CC€ IIOKaxeE, 4c 6T>J'Il"apCKI/ISIT XIX Bek
npeaocTraBsa 0Cco0eHO MMPOAYKTUBCH TCPCH 3a aHAJIM3 HAa MCXaHU3MUTE, YPE3 KOUTO PEIUTHO3ZHOTO
1 HAITMOHAJIHOTO B’BO6pa)KeHI/IC CbBMCCTHO IMPOU3BEIKAAT JICTUTUMHUPAHO MUHAJIO.

KaouoBu AYMHU: HAllWS; pEIIUTUA; HACIIEACTBO, I/I306peTeHI/I TpaauLuu; B’LﬂrapCKO
BB3paXXKJaHE; UCTOPHUYCCKA ITaMCT

23. Anekc-Caou JleBu ([Jokmopanm, [Inosouscku ynusepcumem “Ilaucuti Xurenoapcrku”)

Tpancpopmupane Ha TepeHHATa padora: {MrMTAJIHU cleId M MOJUTHKU HA YSI3BUMOCT |
Transforming Fieldwork: Digital Traces and the Politics of Vulnerability)
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Pe3rome: JlokmaabT pasriexia KOHIENLIUATA 3a ,,TepeHHAaTa U padoTaTa U HaCJIEJCTBOTO™ Mpe3
[IpU3MaTa Ha CbBPEMEHHUTE JUTUTAIHU TEXHOJIOTUH, AaHAIU3UPAKU TM KaTO aKTUBHU TEPEHHU 32
KOHCTpyUpaHe, JIESTUTUMHUpAHE U TpaHCc(pOpMHUpaHE Ha colMajiHaTa maMmer. JlokiaaabsT mocraBs
(oKyc BBpXy HM3IOJI3BAHETO Ha AWTUTAIHHS apxuB Ha Hapomna O6ubmmoreka ,/iBan Ba3os® —
[1noB1MB M HETOBaTa POJIs B U3rPAXkKIaHETO HA JIOKTOpCKaTa Te3a: ,,OOLUHOCTHU B3auMOIEUCTBUS
— IIaMeT ¥ IPOCTPaHCTBA™.

OCHOBHUSAT M3CJIEIOBATEIICKA BBIIPOC € HACOYCH KbM TOBA KaK JUTHUTAIHUTE apXWBU U OHJIAWH
KOJIEKIIMUTE (YHKIMOHUPAT KaTO MHCTPYMEHTH 32 BJIACTOBO pa3IlojiaraHe U IMPEJCTaBSIHE Ha
nHpopmanusara. M3mon3Baiiku METOAUTE HA JUTUTAIHATA €THOTpa(usl U KPUTUYIHUS BU3YaJICH
aHanu3, 1e ObAaT aHaJU3UPaAHH PA3JIUYHU ApXUBHU €IUHUIM KaTo doTorpaduu, nepruogndeH
reyar ¥ aIMUHUCTPATUBHU JTOKYMEHTH, KOUTO Pa3KpHUBAT MOJIMTUKUTE HA JbprKaBaTa U MECTHATa
BJIACT CIIPSIMO HACEJIICHUETO B PA3NIMYHU IPAJCKU YacTu Ha [LnoBaus.

IlenTpaneH npuHOC Ha JIOKJa/aa € MOCOYBAHETO Ha Temara 3a ,,MH(OPMallMOHHATA ySI3BUMOCT".
N3cneaBanero mokasBa Kak CeUPUIHOTO CETIEKTUPAHE U KaJpupaHe Ha o0pa3u B IUTHUTAITHUS
TEPeH MOXKe Jla MapruHalu3upa WU ,,M300peTsBa’” ONpeaeNeHO HACIEJCTBO, KOETO YeCTO
00cCTy»Ba BbHITHU HHCTUTYIIMOHAIIHYU pa3Ka3y, BMECTO Jla OTpa3siBa aBTEHTUYHHUS TJ1ac Ha JjajieHa
JIOKaJIHa OOIIHOCT. Ype3 MHTEepecHU MpUMEpPU OT JUCEPTALMOHHOTO CU M3CIE[BaHe, Lie Oble
WITIOCTPUPAHO KAaK OHJIAWH JOCTBHIBT O apXHMBU MO3BOJISIBA J1a CE MPOCIEAAT MEXaHU3MHUTE U
MOJIMTUKUTE HA U3KTIOYBAHE U BKIIFOUBAHE TIPE3 PA3IMYHU MTEPUOJIN.

B 3akmiouenue, AOKIambT Tpeasiara JUCKycHs 3a HEOOXOJIMMOCTTa OT ajanTUpaHe Ha
W3CIJIEIOBATEIICKUASI HHCTPYMEHTAPUYM KbM BUPTYIHUTE MPOCTpaHCTBA. CONMATHUTE MPEXKU U
JTUTUTATHATE OMOTMOTEKH C€ YTBBPXKIABAT KAaTO HOBU TEPEHH, BBPXY KOWTO ,,A300pETEHOTO
HACJIEJICTBO C€ TECTBa, OCIIOpPBA WM 3aTBbprkaaBa. [loKimaabT apryMeHTHpa, Y€ JTUTUTAITHOTO
MIPOCTPAHCTBO € KIIIOUOBO 3a MPEOCMUCISTHE Ha €TUKATa Ha MPEJCTAaBIHE U OCMUCISIHE Ha HOBA
HCTOpHUYECKA BUAUMOCT HA YA3BUMUTE COLIUATHU TPYIIH.

KurouoBu naymu: uzobpemeno Hacredcmeo, OueumanHa emuocpagus, UH@GOpMayuoHHa
VA38UMOCH, MepeHHa paboma.

Key words: Invented heritage, Digital ethnography, Informational vulnerability, field work
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24.Enxuna KanymeBa (/Jokmopanmxa, [1oeouscku ynueepcumem ,, Iaucuit Xunenoapcku *)

EtHorpadusupane Ha rpynure 3a ydyeHe OT JeiiCTBHETO KATO METO/] 32 AHTPONOJOTHYHO
U3cjie/iBaHe HA OOLIHOCTHH MPAKTUKH M TMHAMHKH B OTTOBOP HA KIMMATHYHUTE MPOMEHH
| Ethnography-zation of action learning sets as a method for anthropological research into
community practices and dynamics in response to climate change

Pe3ome: ['pynure 3a yuene ot aeiictBuero (i Action Learning Sets/ALS) ca npoayKTHBEH U
OBJIACTSBAII HHCTPYMEHT 3a MPOBEXKIaHE HA N3CIICBAHMS B TPAIUIUATA HA TPE)KUBEIUITHUTE U
BKJTIOYBAIIIUTE METOJU, OCOOCHO pa3NpoCTpaHeHH 3a paboTa B OpraHU3alli B KOPIIOPATHBHA,
aKTUBUCTKA WJIM Tpa)KIaHCKa cpena. To3nm AOKIan pasriexaa MOTEHIHala W JUMHTUTE Ha
TPYNHTE 32 yYSHE OT JIEHCTBHETO KaTO M300pETeHH TePEHH 3alpoBeXIaHe Ha eTHorpadus. U B
YaCTHOCT KaK T€ MOrar Jia c€ HM3I0JI3BAT, 32 aHTPOMOJOXKKH U €THOJOXKKH H3CIIEABaHUS Ha
BIMSHMETO Ha KJIMMaTHYHUTE TPOMEHH BBPXY €KO-COLMATHUTE BPB3KM M IPOLECH.
Pascwxaenusra ce OasuparT BbpXy pediiekcuuTe MM Karo OHWBINA y4yaCcTHHYKa U Chb-
u3cie0BaTeNka B €1Ha TakaBa Irpyna 1 OT HacTosIaTa MU paboTa 1o n3paboTBaHe Ha JU3aiiH 3a
Hn3cieaBaHe, KoeTo BKiIoYBa ALS kato MeTo.

Kuro4yoBn aymu: rpyma 3a yudeHe OT JEMCTBUETO, €THOrpadusi, KIUMAaTHYHU TPOMEHH,
AHTaXXMpPaHa aHTPOIIOJIOTHS
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